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to us more appropriate to retain the geographically significant place of origin in his title and to call this anonymous artist the Master of the Burg Weiler Altarpiece.
The situation of the castle may give us a clue toward ultimate identification of the artist, for it lies almost at the junction of two routes very important in medieval times. The main road from the Rhine to Franconian and imperial Nuremberg passed its walls, and the principal route from Cologne and the Lowlands to Ulm at this point followed the Neckar through the salt and market town of Heilbronn. Several important monasteries are in the vicinity, notably Wimpfen (dating from Carolingian times) and Maulbronn, while Tiefenbronn is not very far away. From early times the region, with its steep hillsides rising sunnily above the river, has also been given to the growing of grapes and the pressing of a pleasant green-gold wine.
The imposing altarpiece, which at first sight seems so bland and impersonal, may contain further clues of interest. What we see when the triptych is open is a long row of saints, grave of mien and rather sumptuous in costume, ranged on either side of the Virgin and Child. The central group is unified horizontally by a pair of floating angels who hold a crown over the Virgin's head; the pairs of saints on the wings are united with each other by a striking vertical accent in the mingling of their major attributes. Unity is given the whole by the elaborate canopy of carved and gilded leaves, flowers, and branches in high relief, the branches twining into repeated shapes of hearts and caducei rising from tiny foliated corbels. Further, subtler unity is provided by the continuous background of gold incised in a bold, brocade-like pattern, which is interrupted at intervals by the solid halos, and by the dais-like floor laid in blocks of colored tile. Each panel is contained within the simple, flat frame characteristic of the period, painted dull red and decorated with conventional flowers.
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The The figures in the group surrounding the Virgin are all familiar, one might say standard, saints-Apollonia, Barbara, Catherine, and Lawrence-so they will give us no trouble. The altarpiece was delivered to us with the warrior saint at the extreme right identified as "Horace": there is no such saint in the calendar, the Horatius episode at the bridge having occurred far too early for that doughty warrior to have enjoyed the advantages of Christianity. The pilgrim saints in the opposite panel are less easy to identify, at least in the case of "Ios." Wendel, or Wendelinus as he is more generally called in Germany, was the heir to an Irish king who renounced his rights to succession, made a pilgrimage to Rome, spent a period as a hermit in the neighborhood of what is now St. Wendel in the present-day Saarland, passed another period as cowherd to a nobleman, and finally, still in the same district, became Abbot of Tholey, where he died in 6 7. A cult in his honor was established during the late fifteenth century in Germany and was particularly popular in Franconia. His primary duty was to intercede for the welfare of cattle, a matter of great importance in rural areas and of real concern at the castle of the Weilers, where there must have been not only horses and cows but also teams of creamy oxen to haul grapes and hay. Furthermore, the Weiler family was believed to have had its origin in the same neighborhood where the saint was buried. He had an added attraction in embodying that favorite subject of German poetry, the disguised Konigssohn. He is shown in our picture as the most youthful of the male saints. He wears a relatively humble costume and holds a gnarled and twisted staff suitable for a stalwart cowherd, but there is reference to his royal origin not only in the refined cut of his features and delicately shaped hands but also and most specifically in the elegant little dog looking alertly toward the Virgin from behind his robes. This is no uncouth farmer's hound but a court pet with a fragile collar of spiked rings meant for ornament, not for aiding a fight with a wild boar.
The identification of "los" is by no means so easy. He is clearly not Joseph, who is never depicted as a pilgrim and could not be separated so far from the Virgin. There has been speculation that he might represent Saint Justus, but that unfortunate, if stalwart, Christian, uncommon in any case in German art, was martyred by beheading at the age of nine and is customarily shown as a child carrying his head under his arm in the fashion of Saint Denis. It is a temptation because of the pilgrim staff and emblem on the hat to accept him as Saint James, but the emblem itself appears to be a figure of Saint James in a miniature shrine rather than the typical cockleshell he usually wears, and it would hardly seem possible for even a careless apprentice to copy the German abbreviation Jac or Jak for Jakobus as Ios.
Preoccupation Jodokus, whose name is not apt to sound familiar in this country, was immensely important in medieval Germany. He to some extent even displaced Saint James as the principal patron of pilgrims in an age when, as everyone will recall from Tannhduser, the Germans were singularly addicted to penitential pilgrimage. This aspect was less vital by the time the Burg Weiler altarpiece was painted. His cult, which extends in Germany back to the ninth century, had by this time partially transformed him into a specially potent protector of cattle, a power he shares with Wendelinus. Countryfolk also considered him efficacious for a variety of potential disasters and dangers such as the destruction of house and barn by fire, storms and hidden currents while crossing lakes, and damage to crops and person from lightning and hail. His intercession was likewise sought to procure the ripening of crops, and he became the patron of wine cellars. It is easy to see why he should assume a prominent place in the altarpiece of an isolated, prosperous castle.
The attributes and duties of the principals in the main panel are mostly, but not entirely, orthodox. Apollonia, patroness of toothache, is characteristically shown holding an oversized molar in a pair of immense tongs. Barbara, in place of the more familiar tower, which by this time was by association beginning to make of her a patroness of defense, particularly for the pioneer artillerymen, is shown holding the chalice and host which identify her as the patroness of those desiring to die in blessedness. In her left hand she holds a carnation, or pink, uncommon as a saintly attribute but a familiar medieval symbol of chastity. It is here the antithesis of the pink with its implication of fulfilment, which we see in so many fifteenth-century betrothal portraits of the Netherlandish and German schools; for Barbara's confinement in the tower of literal inviolability was originally imposed by her jealous father precisely to forestall even visual profanation of her beauty. The espousal of Christianity, which led to her death, resulted from meditations in the tower.
Saint Catherine of Alexandria, patroness of philosophers, stands in traditional pose, holding the sword, on a segment of the knife-bladed wheel of her martyrdom, her gaze fixed on the averted face of the Christ Child, a circumstance which is rare but serves to establish almost the only dramatic tension in the main panel of the altarpiece. Because of the wheel, and the lack of philosophers in the country, she had by this time in Germany also become the patroness of millers and wagon-makers. She wears the crown of martyrdom, like Apollonia and Barbara. All four holy ladies are dressed in the height of current German fashion, as may be seen by comparison with woodcuts in the edition of Boccaccio's De claris mulieribus published at Ulm by Johann Zainer in I473.
Saint Lawrence, tonsured, in diaconal vestments of considerable splendor, and holding a book (the Gospels), is dangling a token griddle rather casually on his index finger, its solid weight resting at one corner on the dais. His principal duty in the country was to inspire thoughts of Christian charity. 
